p fclhive

> m oy ‘.Q(’ d,‘{,‘fQ./\@?W\'"'S)“_\’

\ 19
\,ﬂ’" «j— ‘ltg\l,‘_,\‘Qf\
2 -5 ‘:1.;-.',»-".
E§§%T itechapel Galler 5 gV
AR 17,82 Whitechapel High Street RPN
London qeo0 ™
El1 7QX o RO:;
Jropsd !
Dear WG, ’

I can appreciate that with the volume of information held at
the Whitechapel Gallery Archive our request could seem quite
fordon speedfie but you handled it with great efficiency which allowed
for aftruitful yiztP™on Friday afternocon. The information
provided gave helpful context to the recent meanderings in the
fate of Ang%17§}%ﬁz: and whilst perhaps more questions were
(;hanﬂadsﬁgﬁ%? we have come to expect copfusion with eac
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It is evident that the fate of alleyway and the Gallery are
interconnected, especially with regard to development] with
each setsmie shift in the physical extension of the building,

g e M comes a conversation about the alleyway and its ncg or

Brauap buwy, 2 W The late 1970s is of particular interest here

nere 1 Shit g with the fervent conversation regarding gallery @E; It seecms

sy aSTve _5 the discourse around the gallery then was not diggimilar to
RS 2z that of today, words such as “ungafe” are tabled with a desire

e 8 4 !§ for something more ‘“jnviting” and “pleasap%”. It is from the

0 0144 recurrence of such fﬁ%gﬁ&@@ that I started to gpeculate on_ the

haunting guestion_gf_zhe Eate.‘**%pcig o Wiade f [eansd o
'u“-.‘; W he G AN \i;{‘ " Nﬂﬁr
Short archive visits necessitate jumping, often abruptly, to
;%%nguuj- the next mogt appealing basket of information presented to -~
you. Few were more eye-catching than the documentaticon for Tom
Suald are we. . :

2 Hirschhorn's Bridge from Freedom to Whitechapel. His chaotic
okt foc < disTu of the physical and social boundaries in the enclave
7+ Saervadl pa  oOf 825§Z’Whitechape1 High street both sparked my imaginaticn
ARG

u&gm@«a”d evoked my trepidation around the impact of creative
gt oo wavp

&u_Cnn ﬁaw?

intervention. — ewryome WO b Buea f Sve¥ a0 Y T ey ky &n}?
Even in the archive you are never removed from the shadow of the
alley @astDin people’s minds, it was helpful to see the genuine
interest and concern many of the gallery staff showed for the -
project and the passion in which this project has instilled. If

a moment thet gpotlights this w degirables

nothing else,

Qtive

I hope to visit yecu again -soom, perhaps with a new perspe
and fresh eyes. o S
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